
A Structural Method Completely Based 
Outside of Reality 
 
Week Two 

 
        Have you ever seen those gel scent diffusers that 
are stuffed into a plastic bottle or bubble tea densely 
packed with tapioca? This week we will be drawing with 
tapioca pearls, or at least thinking with tapioca pearls.  
 
      We can simplify all of our class goals into 
representing three dimensions on a piece of paper with 
dry media. This concept is absurd because we are 
missing the ability to create depth and reflection. This 
means all of our tools to achieve these goals are 
subjective, imaginary, and personal.  
       As human beings we instinctively associate hard 
edges and corners with less voluminous space. Visually 
we understand organic forms to be rounded and 
containing something. This containment is an important 
concept in our figurative drawing process. Skin is always 
caught between our body and the world. Our technique 
this week will involve drawing organic closed shapes to 
represent this quality of space. 

For the rest of this PDF, I am going to call these 
“organic closed shapes” “tapioca pearls.”  In this week's 
drawing, the tapioca pearls represent groupings of 
information. They don't hold just one body part or 
separate two subjects, they fill up the mold that is our 
composition. The page, our format, is the outside 
constraint of the drawing and the tapioca pearls push up 
against it filling in all the air. The drawing at the end of 
the day might represent a really wonky sheet of bubble 



wrap or a bag of oblong marbles.  
Many modern compositions throughout 

history have played with this concept of filling 
in the air or using tight framed compositions 
to represent space. Some artists such as 
Morandi and Klimt flattened representational 
space by utilizing tight boundaries in their 
compositions. In Morandi’s drawing of 
bottles, the shapes in and around the cluster 
of objects create a world for these bottles. 
They exist in a dark environment flooded 
with chiaroscuro lighting, like a deer in 

headlights.  
 Klimt and Samuelson utilize similar tight framed 

compositions while reaching for entirely opposite spatial 
representations. One cropping two points of a figure to 
reduce the entire image into a collage of flat shapes and 
the other utilizing a tight collection of shapes to highlight 
the power of imagined light moving across organic form.  

 
WEEK 2 ASSIGNMENT: 
 
     This week we will draw from “WEEK2POSE2.mov” 
  

When you begin I would like you to draw a border with 
a margin of one inch around your page. This will be 
where our entire image exists.  
     Drawing this border allows us to maintain control 
over the image instead of running out of space or 
accidentally making shapes constrained by the 
paper’s limits.  
     Inside this border we will only be drawing using 
closed organic shapes: no straight lines, no 
measuring, just blobs. Tapioca pearls.  
 



       Draw two drawings from the video in 8 sessions. It is a 16 minute video 
so this should take you about 2 hours. 4 sessions for each image. You can 
use any size tapioca pearl marks and I would actually recommend that you 
find reasons to implement a variety.  
       Looking back to last week’s PDF, we will be developing our own 
shorthand and every way you can make sense of this assignment will be 
accepted. You are making your own lexicon within these exercises. I can’t 
wait to try and learn your language. Please email me with any questions. 
These are abstract concepts and I am excited to discuss them with you at 
any time. 

 
  
 
 
 
 

 
 
 
 


